
The Art o/ Photography in Lancaster
By M. LATHER HEISEY

W
HEN Robert Burns said: "0 wod some Pow'r the giftie gie
us, to see oursels as ithers see us !" he did not realize that
one answer to his observation would be given to the world

by the invention of photography.

Until that time men saw their images "as through a glass
darkly," by the medium of skillfully painted portraits by the old
masters, by reflections in mirrors, placid streams or highly polished
surfaces.

Years before 1839, artists and chemists had been experiment-
ing with methods to retain a permanent image or reflection of an
object upon a canvass or other surface. In August of that year
photography "came to light" when Louis J. M. Daguerre (1789-
1851) first publicly announced his process in Paris. "Daguerre, a
French painter of dioramas, astonished the scientific world by pro-
ducing sun pictures obtained by exposing the surface of a highly
polished silver tablet to the vapor of iodine in a dark room, and
then placing the tablet in a camera obscuro, and exposing it to the
sunlight. A latent image of the object within the range of the
camera was thus obtained, and this image was developed by expos-
ing the tablet to the fumes of mercury, heated to a temperature of
about 170° Fahrenheit. The image thus secured was 'fixed' or
made permanent by dipping the tablet into a solution of hyposul-
phite of soda, and then carefully washing and drying the plate." 1

The development of photography to the perfection of the pres-
ent time was, like all inventions, a slow and steady advance. As
"Old Dobbin" shied at the first automobile, so people were "camera
shy." In some cases you would get the impression that the sitter

1 From a newspaper article published in 1888 by J. M. Johnston.



or "victim" was about to face the guns of a firing squad, instead
of being "shot" by a camera.

And yet, until a person was thoroughly familiar with the
mysteries of the process, it was an ordeal which made all muscles
tense and produced a picture showing a stiff, unnatural pose. With
an iron brace to steady the head, and with the photographer hid
under a black sheet as he gazed through the camera, the circum-
stances surely were foreboding. Small wonder it was, that to
quiet children, a toy bird suspended from a string was dangled be-
fore them, as they were given the admonition, "Watch the birdie."
As the process developed and became more rapid and flexible, so
also people became less shy and tense, and cooperated more intel-
ligently with the photographer, who now no longer urged you to
have your "likenesses" taken, but your picture.

As the equipment became less cumbersome, more compact, and
less involved, amateur photography became the fad of most of our
youth, until to-day no one would think of making a trip afield or
afloat, to here, there and everywhere, without a camera tucked into
a coat pocket or slung over the shoulder. Time was when most
youths had their own dark room, perhaps in an old shed, with walls
covered with common tar paper, and when they talked of the
merits of this or that wash, developer and "'hypo." Now photo
houses tell you to "snap the shutter and we'll do the rest," and so
you are relieved at small cost of the task of developing and printing
the picture you have "snapped."

Photography has its vagaries. One day a patron complained
about the appearance of her pictures, which brought the frank but
tactless reply from the attendant at the L . . . studio, "Well, what
do you expect; it looks like you!"

Perhaps Emerson had that feeling when looking at a bust of
himself being made by a sculptor, for he said. The trouble with
that bust is, the more it resembles me the worse it gets."

The family picture album, bound in velvet, held an honored
place beside the family Bible in the old-time parlor, and became
the useful, though ofttimes amusing, magnet that drew bashful
couples together on the ancient mohair sofa. In a few years, how
odd the costumes seemed. On looking at old pictures a child re-
marked, "Grandpa, why did people dress so funny then?" The



elder one replied, "My child, in another thirty years people will
be saying the same thing about our pictures."

From the simple box camera of former years, and the manner
of operation, photography has grown to be an exact science of
lights, shadows, filters, gauges, etc. The young amateur of yester-
year now governs his exposure by a formula somewhat like this:
"Made with a quarter-plate Adams Minex Camera with a Zeiss
Ross lens; exposure on a winter afternoon in good light was 1/16
second at f :8 with a K2 filter. The Hyperchrome cut film
was developed in DK-50. Print on Ilford Plastika, developed in
D-72, 1:4."

Photography could be called "the handmaiden of printing."
Without it, the printed page or story can be dull and listless. A
picture, it has been said, is worth a thousand words. Often it tells
its story better than words ever could. One of the first publica-
tions in Lancaster to use pictures—that is, the photo-engraving-
was the booklet, "Resources and Industries of the City of Lancas-
ter," published by W. U. Hensel in 1887. In a few years more,
local newspapers were using photo-engravings to illustrate their
news.

Fahnestock and Damant
Back in 1888, J. M. Johnston, an observant newspaper re-

porter and practicing photographer, wrote an article on "Local
Photography," 2 which is very accurate and informative, as he
knew whereof he spoke, having an intimate knowledge of the art
and its practitioners. He tells us that "the first sun pictures or
daguerreotypes taken in this city were made by Dr. Wm. B. Fahne-
stock and James Damant in the attic of the building at 45 West
King Street, now [1888] occupied by John W. Hubley, photo-
grapher. These gentlemen had read of Daguerre's wonderful
invention, and although they had neither instruments nor mate-
rial they were scientists and mechanics and set about making the
apparatus needed. It is said on good authority that Dr. Fahne-
stock ground the lenses for his camera and made the boxes, slides
and other apparatus necessary to take a picture. We have seen
within a day or two past several of these old pictures taken about

2 Anless otherwise noted, all quotations appearing in this paper have been
taken from J. M. Johnston's article. Strange as it may seem, nothing has
been written about local photography or photographers in any histories of
Lancaster County or in the writings of Robert B. Risk.



1845. One of them is a view of the south side of West King Street,
from the present residence of Prof. Wm. B. Hall, to Centre Square.
Some of the old buildings are to-day very much as they were forty
years ago, but others have been much changed and others replaced
by new structures. The principal building in this old picture is the
courthouse which occupied the site of the soldiers' monument.
Steinman's hardware store and the Cross Keys hotel were only
two stories high. John Myer's residence and store stood where
Rhoads' handsome building stands, and a rickety old building with
gable end towards West King Street stood where Locher's banking
house now stands. In the distance is seen Prangley's building, on
the corner of East King Street and Centre Square, looking much as
it does to-day.

"Dr. Fahnestock and Prof. Damant practiced the new art
more for scientific study than with a view of making money by it,
though there are a number of their pictures yet extant and in a
good state of preservation." Would that the Historical Society
possessed them now!

But, nevertheless, these men were not averse to seeking trade
for this new business venture through advertising, as told by a
report in the local newspaper very early in 1842: "We invite
attention to the advertisement of James Damant and Dr. William
B. Fahnestock, two gentlemen well known in this city for their
scientific attainments, proposing to take likenesses by the new
daguerreotype process. We have seen several miniatures taken
by these gentlemen—one a likeness of Dr. George Barrett Kerfoot
and the other of Mr. Damant, and in both cases the resemblance
is perfect, even to the most trifling feature. We understand that
they have acquired a knowledge of this astonishing process un-
aided by any instruction, save such as they were enabled to glean
from published accounts ; and the result is that they have brought
it to a state of more perfection than any we have seen in the
cities. These gentlemen are our fellow-citizens, and it behooves
us to encourage what is emphatically native talent." 3

Dr. William Baker Fahnestock was born in Lancaster, Octo-
ber 13, 1804, and exactly twenty-five years later was married in
St. James' Episcopal Church to Maria, daughter of Henry M. and

3 From the Lancaster Intelligencer and Journal of Tuesday, January
4. 1842.



Elizabeth Huber Reigart. Mr. Reigart was postmaster of Lan-
caster from 1853 to 1856; he with Dr. Fahnestock were among the
first to notify James Buchanan of his nomination for the presi-
dency, driving to the latter's home at Wheatland for that purpose
on June 6, 1856.

Dr. Fahnestock had an extensive practice in Lancaster, and
was a member of the Lancaster City and County Medical Society
from its founding in 1844. Always in advance of his times, he
practiced magnetizing (hypnotizing) at the home of Judge Alex-
ander Lawes Hayes and elsewhere, according to the diary of Mat-
thias Zahm. After practicing for a time in Marietta, he removed
to Walhalla, South Carolina, owing to failing health, and there he
died on April 29, 1886. His last and tenth child, born October 18,
1845, was named James Damant Fahnestock, for his friend and
partner.

The partner, James Damant, "a gentleman lately from Eng-
land," in 1830 opened a girls' boarding school on East King Street,
which provided "a finished English education." This school was
later located at the site of 42-44 West Orange Street. Besides his
accomplishments as scholar and scientist, he served as organist at
St. James' Church from 1832 to 1849 ; he planned and superintended
the erection of the wall and gate of the church graveyard, and de-
signed the tablet erected in the church in February, 1837, to the
memory of Bishop William White. When he resigned as organist,
by a strange turn of fate he was followed by another photographer,
the locally famous William L. Gill.

We are told that John Houston Mifflin, the celebrated artist,
"attempted to pursue his favorite art of portrait painting in Col-
umbia. Its population, however, not furnishing patient sitters to
dispute the celerity of the daguerreotype or the rapidity of the
photography, the pallette and pencil were laid aside." 4 There is
evidence that he may have "fought fire with fire," and that as early
as 1844 he endeavored to pursue the art of his rivals—photography,
when his business of painting was threatened with extinction. For
we find in his possession, and later offered by him, "a daguerreotype
apparatus, and materials of the best kind, for sale." 5 If he used

4 Ellis and Evans' History o f Lancaster County, p. 593.
5 Advertisement appearing in the Columbia Spy from September 18 to



the outfit, he follows Fahnestock and Damant as the next oldest
photographer in Lancaster County.

Late in 1844, George F. Meeser was rapidly gaining a reputa-
tion for good daguerreotype miniatures at his studio on West King
Street (north side), opposite George A. Miller's drug store. 6 Early
in 1845, the editor of the Intelligencer and Journal remarked: "His
success in securing fine likenesses, with bold and distinct outlines,
is proverbial." But by 1850, we find Mr. Meeser operating a look-
ing glass and picture frame store, just west of Hager's, with no
mention of photography.

In October, 1845, George Lloyd opened rooms in Christopher
Hager's new buildings on West King Street, "for the purpose of
daguerreotyping."

"The next operator who put in appearance in Lancaster was
a man named Van Loan, from Philadelphia. In 1846 he opened
a gallery in the third-story front room in the Kramph's building,
northeast corner of North Queen and Orange streets. He cut a
small skylight in the roof and took his pictures under it.

C. M. Johnston and J. W. Bear
"During the same year [in February] Charles M. Johnston,

`the Drumore shoemaker,' who had taken instructions in the art
from A. Williams, Market Street, Philadelphia, essayed to take
pictures in the Mechanics' Institute, South Queen Street, which
occupied the site on which Geo. B. Schaum's furniture rooms now
stand. Johnston boarded at the Fountain Inn. He had hardly got
himself fixed until John W. Bear, the Buckeye blacksmith,' who
had also learned the art, came along and set up an opposition gal-
lery nearby.

"These men were bitter political opponents, the one a Democrat,
the other a Whig ; both were stump speakers of some celebrity, and
they had never let an opportunity slip of villifying each other. But

`A fellow feeling makes us wondrous kind.'
"Both our 'artists' got stuck ; they couldn't take a picture; the

chemicals wouldn't work;' neither of them knew anything about
chemistry or the delicate chemicals they had to manipulate, and
whenever anything went wrong, it was because the chemicals
wouldn't work.' After worrying for some days Bear called on

December 7, 1844.
° Lancaster Democrat, December 25, 1844.



Johnston and proposed to him that they should form a partnership,
pool their issues, throw together their combined wisdom, wage a
relentless war upon the refractory 'chemicals,' and triumph or fall
together. Johnston readily assented ; the two orator-artists locked
themselves up in the old Institute, read over the formulas, practised
upon each other, and in a day or two the 'chemicals' came to terms ;
they could take good pictures ; they threw open their doors ; hung
out a little frame of 'specimens,' and waited for customers. Nobody
called ; the few people who did want pictures went to Van Loan.

Novel Method of Advertising
"Something had to be done ; another council of war was called ;

it was resolved to add eloquence to art and force business by stump
speeches. Johnston borrowed the Fountain Inn dinner bell and
Bear borrowed old Matt. Zahm's auction bell. Thus equipped they
sallied forth, and moving in opposite directions, they stopped at
every intersection of the streets, rang their bells vigorously for a
minute or two and then with a '0, yes! 0, yes!' made flaming stump
speeches on popular topics, always winding up with glowing des-
criptions of the wonderful life-like Daguerreotypes taken at John-
ston & Bear's famous picture gallery. Crowds of men and boys
followed them from corner to corner and back to the Fountain Inn.

"The day following they took several pictures ; and the same
evening the bell-ringing and speech-making were repeated."

With others, Matthias Zahm was induced to follow the sound
of his old auction bell to the phOtographers, for we read in his diary
for July, 1846, this entry : "Thursday 16th. To-day mother and I
had our 'likeness' taken in Doguera Type [daguerreotype] by John-
ston & Bear at the Mechanic's Institute. . . ."

Trade Pours In
"The next day and the next, and for some months afterwards,

trade poured in upon them ; Van Loan capitulated and went back to
Philadelphia. Soon afterwards the partnership of Johnston & Bear
was dissolved. Each of the partners felt sufficiently strong to stand
alone ; the 'blacksmith' pulled up stakes and left for pastures new;
the 'shoemaker' resolved to glean Lancaster a little while longer;
he removed to the deserted Van Loan gallery, but not liking the
little skylight, had it boarded up and took pictures by the light of
an ordinary window. He continued business for about a year, when
he turned it over 'on the shares' to his brother, J. M. Johnston,



and made a tour of the county and some other parts of the
state, continuing his business as an itinerant daguerreotypist for
many years. When the war broke out in 1861, though fifty-one
years of age, he enlisted as a private soldier in Company F, 9th
Pennsylvania Cavalry, was hurt badly in a charge in Shelbyville,
Kentucky; was discharged for disability November 25, 1862; re-
turned to his home, and died in September, 1864.

"On the 9th of January, 1850, J. M. Johnston bought the gal-
lery of his brother, Charles, corner of North Queen and Orange
streets. Two months later he was burned out, all of his instru-
ments, stock and fixtures being destroyed. He refurnished his
rooms, enlarged his establishment, built a large skylight, and con-
tinued in business until 1861, when leaving his business in charge
of John B. Rupley he entered the army as First Lieutenant, Com-
pany K, 79th Regiment, and for three years served in Kentucky,
Tennessee and Georgia, under Generals Buell, Rosecrans, Grant
and Sherman. On returning from the army he sold his gallery to
Mr. Rupley, leased the old Swan Hotel in Centre Square in 1865,
and after keeping it for four years, entered the Intelligencer office
in 1869, where he has continued for the past seventeen years as a
scribbler of miscellaneous items.

"Mr. Johnston is the oldest living photographer in Lancaster,
the first who set up in the business with a view of staying. He
practiced every branch of the art, except the recent gelatin process;
made the first stereoscope pictures and the first paper photographs
taken in this city, and has them yet in his possession [1888] ."

Photograph Galleries in 1888
The gallery at 106 North Queen Street, efficiently conducted

in 1888 by Jacob E. Rote, was one of the oldest in the city, and
passed through many hands before coming into possession of Mr.
Rote. Johnston tells us: "It was opened by T. S. & J. G. Fortney 7

in 1852. After being together for about eight years, T. S. Fortney
withdrew from the firm, went West and died some years after-
wards. James G. Fortney continued the business in his own name
for some time, and for a short time under the firm name of Fortney

7 The Fortney family was part of the early French colony. Evidence
from the oldest records of the First Reformed Church shows that the name
was originally Fortunet. They were always closely associated With the Rotes
and the Harmanys. Many members of these families served on the First
Reformed Church consistory from time to time.



& [Jerome B.] Shultz. The establishment was next sold to Alfred
Harmany and Abner Eberman, who put in a large skylight. Eber-
man died soon afterwards, and Harmany carried on the business
until his own sad death by suicide at Michael's Hotel, on the 13th
of August, 1875. Frederick H. Willig was the next purchaser, and
conducted the business until 1876, when he sold out to G. Byron
Cummings, a son of the veteran photographer, Thomas Cummings,
who continued business for a few years and then removed to
Lebanon.

"J. S. Saurman took possession of the place April, 1879, and
continued business one year, when on the 5th of April, 1880, J. E.
Rote took the gallery and has run it with great success up to the
present time [1888]. He claims to have taken 15,000 negatives
within the past six years, and to have been the first operator in this
city to introduce the 'dry plate,' an article now almost universally
used. Mr. Rote, who is a brother printer, is a proficient operator
in every branch of the photography now in vogue from the little
postage-stamp picture to the life-size crayon. The cabinet photo
is the most popular, and of these he is turning out thousands.

The Cummings Gallery
"Next in order of seniority is the Cummings gallery. In 1855

T. & W. Cummings, having purchased the exclusive ownership in
this city of Rehn's 'patent ambrotype,' opened rooms in Sprecher's
(now Kepler's) building, on North Queen Street [and in 1876 re-
moved to 6 North Queen Street].

THE AMBROTYPE

"The process of taking the ambrotype picture is entirely dif-
ferent from that of the daguerreotype. It consists of coating a
clean glass plate with collodion, in which has been dissolved some
bromo-iodide of say potassium, ammonium, or cadmium. The plate
is next plunged into a vessel containing a solution of nitrate of sil-
ver. The bromo-iodide in the collodion film becomes iodide of silver,
which is so sensitive to the action of light that the plates must be
prepared in a dark room. On being removed from the nitrate of
silver bath the plate is exposed in the camera, as in the daguerreo-
type process. It is again taken to the dark room, removed from
the slide and a solution of protosulphate of iron poured over it. The
image at once comes forth and is fixed permanently by soaking it in



a solution of hyposulphate of soda, and then thoroughly washing it
in clean water. When dry a drop or two of Canada balsam is let
fall on the middle of the plate, and upon it is placed another plate
glass; the two plates are pressed together, which causes the balsam
to spread from centre to circumference, and the plates are thus
glued together. A strip of sticking paper placed around the edges
of the glass keeps any surplus of balsam from oozing out. The
back of one of the glasses is covered with black varnish or other
black substance and the picture is finished.

"There are hundreds of formulas for making collodion pictures,
but the foregoing outline will give the reader an idea of the gen-
eral method. To the Messrs. Cummings belong the credit of intro-
ducing the ambrotype into this city. It caused a revolution in
the photographic art. It was so much easier and so much cheaper
to take pictures by this process." Mr. Johnston should have stated
that the Cummings firm was the first to use the ambrotype process
commercially in Lancaster, but Doctor Fahnestock and Professor
Damant used it ten years before the above firm.

Gill's City Gallery
"Wm. L. Gill has been consecutively in the photographic busi-

ness longer than any of his Lancaster competitors except Mr. Cum-
mings. In 1857 he bought out the establishment of M. H. Locher,
on West King Street, and remained there two years. He then
bought out the gallery of Robert A. Addis, 19 East King Street,
and has remained there to the present time. His preceptor in the
art was Charles Ehrman, a fine chemist and photographer. Mr.
Gill also applied himself closely to the study of chemistry, and thus
escaped many of the annoyances which beset some of the earlier
operators. In the earlier days of his business he manufactured
nearly all of his own chemicals, including the iodides, bromides, and
salts of silver and gold used in his profession. Being a fine mech-
anic he also manufactured many of the instruments and appliances
used in the making of pictures. He has practised all the various
styles of photography and from its incipiency has studied the dry
plate process, and makes his own dry plates. He stands at the head
of outdoor operators, especially in the production of stereoscopic
views, of which he has taken many hundred negatives, and sold
many thousand copies.



"Mr. Gill having bought the Locher gallery, [14 West King
Street, opposite the Cross Keys Hotel], as stated, sold it soon after-
wards, and it passed consecutively into the hands of J. Slemmer,
Eberman & Stehman, Jacob Stehman, George Flick, G. W. Pinker-
ton and Charles Inglis. The last named firm made a specialty of
outdoor work, went into the country and took pictures of buildings,
groups of school children and of families. About 1878 the gallery
was closed, the skylight covered with slate, and the projecting little
room is now used as a kitchen by the Masonic order when they
have their festivals. Mr. Pinkerton, who is now [1888] alderman
of the Ninth Ward, learned the art of photographing as early as
1861 with Mr. Gill; went into business on his own account in 1871,
and after traveling through adjoining counties, came back to Lan-
caster and received a position as letter carrier in 1877."

William L. Gill was born in Lancaster in 1827, the son of Ben-
jamin and Amelia Lembke Gill ; his great-grandfather was Jacob
Dickert, the famous riflemaker of colonial times. Mr. Gill had an
inventive mind ; early in 1859 we find him making electrotypes,
which we are told printed as well as those made by experts in the
metropolitan centers, and yet he had never seen the process in the
hands of others ; 8 he was the inventor and patentee of a movable
cell fOr plate holders, which was extensively used; he also was the
inventor and manufacturer of Gill's Chromo Intensifier for increas-
ing the printing strength, which augmented the success of his
business.

Gill was a master of outdoor photography; his stereoscopic
views, which he published at three dollars a dozen, numbered into
the hundreds. Many are in the possession of our Historical Society;
the pity is we do not have a complete set. 	 The following are found
in his First Series:

1 to 7 	 Lititz Springs—Head, Main 18 Stone Dam at Binkley's
Avenue, 	 Bridge, 	 Basin, 	 Stone 19 Woodward's Rock
Bridge, Avenue, Hotel 20 First Lock

8 Linden Hall 21 Reigart's Landing
9 Linden Hall Grove 22 Reigart's Landing from below

10 Columbia Bridge Piers 23 Binkley's Mill and Bridge
11 to 13 	 Tunnel—Entrance, Outlet,

Interior
24
25

View of Rockland
City Water Works

14 Columbia Methodist Church 26 City Mill
15 Columbia Lutheran Church 27 Railroad Bridge
16 Witmer's Bridge 28 Railroad Bridge, top view
17 Witmer's Bridge, Pier 29 Binkley's Bridge

8 From "Eyes of History," in the Weekly Express, February 10, 1859.



30 Witmer's Bridge
31 Conestoga at Binkley's
32 Printers' Paper Mill
33 Binkley's Br. S.
34 Big Chiques
35 Big Chiques and Bridge
36 Model Farm
37 to 39 Road Scenes
40 Rockland View
41 	 West
42 	 Conestoga
43 	 Ravine
44 Cloud Study
45 Trinity Lutheran Church
46 St. James' Epis. Church
47 Presbyterian Church
48 German Reformed Church
49 Second Reformed Church
50 East King Street
51 West King Street
52 North Queen Street
53 Depot
54 Fulton Hall
55 Centre Square
56 I. 0. 0. F. Parade
57 Court House
58 East Orange Street
59 East King Street

60 Lutheran Church
61 Devil's Race Ground
62 Mundorf's Island
63 Shenk's Ferry
64 to 67 Views from Courthouse

Dome
68 Wilds of the Susquehanna
69 View of College
70 Moravian Church
71 Model Farm
72 Farm Scene
73 Cobb's Hill
74 Arbor
75 View of Conestoga
76 to 78 Cloud Studies
79 Mishler's Bitters
80 Hebrew Synagogue
81 Fulton Hall
82 Hon. T. Stevens' Home
83 Gen. Reynolds' Tomb
84 to 96 Lancaster Cemetery
97 to 108 Woodward Hill Cemetery

109 St. Mary's Catholic Church
110 to 119 Penna. Railroad Views
120 to 131 Conestoga River Views
132 Fulton Mill Explosion
133 Exploded Boiler

The following stereoscopic views in possession of the Lancaster

County Historical Society, were

town, Pa., about 1880:

View of Marietta from Chickies Rock
View from Chickies Rock, looking

west, showing canal
Dam on Conoy Creek
Safe Harbor, ruins after an ice

freshet, views 27 and 33
Columbia Bridge
McCall's Ferry, up the Ferry Road
McCall's Ferry, down the road
Governor's Stable, near Falmouth,

vieWs 1-C and 1-E
Same, winter scene, view 1-F
Trolley Road at Chickies Creek
Mountain Stream, Accomac, York

County
Boat in Canal Lock at Collin's Sta-

tion on the Susquehanna
Chickies Rock and Canal, views 49

and 50
Chickies Rock, railroad and canal
Bridge across Conewago Creek, Fal-

mouth
The Conewago Falls of the Susque-

hanna

taken by Jno. K. Miller, of May-

Rocks in the Susquehanna, Falmouth,
two views

Bridge and stream
Glen and Pavilion at Wild Cat Falls
Columbia Bridge and Wrightsville,

from Chestnut Hill
A Bit of Lancaster County, view 65
A Country Home
"Ferndale," Columbia and Donegal

Railroad
Scene west of Columbia, vieW 5-3
Mount Gretna, view 7
Collier's Cabin at Mount Gretna,

vieW 7-1

By Thomas Cummings:
Soldiers' Monument at Penn Square,

Lancaster

By D. B. Landis:
Mill Creek, at Horseshoe Curve
Mill Creek, near "Jew's Dam."



SKY•LIGHT DAGUERREAN ROOMS,
IN KRAMPH'S BUILDING,

Corner of North Queen and Orange Streets,

LANCASTER

117"The only Sky-Light Room in Lancaster.

LIIXTO W•4[11
Dat halt

IMERREAESCHE FREI,
In Kramph's Gebaude,

ECKEDER

NORDQUEEN UND OMEN STRASSEN,
LANCASTER, PENN.

Kri 	 einngen

Simmer in Lancaster.

J. M. Johnston's Advertisement

in the Lancaster Directory for 1853.



The use of the stereoscope is not entirely passe. Stereographs
are used almost daily by children as well as adults in the local
public library, and they delight in the realism of the views, which
having the quality of depth add an attractiveness not possessed by
the ordinary flat photograph.

John M. Johnston

John M. Johnston, photographer and printer, was born in Lon-
donderry Township, Chester County, on March 4, 1825, the son of
the Rev. William Johnston. Early in life, he journeyed to Phila-
delphia, there to learn the printing trade. In 1847 he came to
Lancaster and engaged in photography, purchasing his brother's
studio in 1850, and remaining in business until the outbreak of the
Civil War, when he became lieutenant of Company K, of the famous
79th Pennsylvania Volunteer Regiment ; he remained in the service
until his resignation on October 13, 1864. The following year he
leased the historic White Swan Tavern at Centre Square ; in
July, 1869, he entered the employ of the Intelligencer, and in a short
time became a reporter. Most noted among his writings were "his
ingenious parodies in praise of the merits of the groundhog as a
weather prophet." These writings no doubt furnished the inspira-
tion for the later efforts of George W. Hensel, Jr., and Herman E.
Hoch. The latter, in one of his marmot musings, delivered the
following effusion :

Greatest of all my friends,
Far as my ken extends,

Was good old Jack Johnston, with heart large and warm.
He was a poet-scribe,
Greatest of all his tribe,

With true groundhog reverence and big active brain.
Of stature rather small,
Take him for all in all,

Not soon shall I look on his like here again. 9

Mr. Johnston was secretary of the Lancaster School Board,
and for almost fifteen years served as director. It was while re-
porting a parade in Carlisle, Pa., that he sustained injuries when

9 "The Land of My Dreams," by Herman E. Hoch, Lancaster, Pa., 1907,
p. 151.



trampled by a fractious horse in the Democratic demonstration ;
from these injuries he never recovered, and died at the home of
his son-in-law, W. P. Campbell, of the Indian Industrial School, at
Carlisle, on January 12, 1889. Among those attending the funeral
were Colonel H. A. Hambright of the 79th Regiment, Captain Pratt
of the Carlisle Indian School, and members of the School Board.
Interment was in the Lancaster Cemetery. Four children survived
him: Herbert M., who was employed by the Philadelphia Record;
Percy, of the Philadelphia Press; Edith, and Mrs. W. P. Campbell.
His son, Herbert M., should not be confused with the Herbert
Johnston who was on the staff of the Philadelphia North American
and the Saturday Evening Post, and whose cartoons gained nation-
wide fame.

Chas. E. Eppler, of Columbia, was making daguerreotypes in
1850.

Two years later, another Columbian, A. M. Allen, at Locust
and Front streets, was busy in all kinds of weather. His announce-
ments read : "Daguerreotypes taken in cloudy as well as in clear
weather, and set in Lockets, Breast Pins, Rings, Pencil Heads, etc.,
equally as perfect as the largest size . . . He will endeavor to merit
continued favor by taking as good likenesses as can be obtained
elsewhere." 10

Early in 1851, a Mr. Wilhelm, daguerreotyper, had his gallery
in Kramph's Arcade, on East Orange Street. In 1855, John A.
Addis had his "daguerrean gallery" on the northeast corner of
North Queen Street and Centre Square, over John W. Hubley's
(1811-1882) grocery store. By 1857, Addis had a rival in another
daguerreotypist, on the northwest corner, J. Dellinger, who in 1860
was making ambrotypes and melanotypes (tintypes), and is now
called a "photographer." The business of the daguerreotypist was
now fading, and with changes and improvements in processes the
photographer was coming into view. In 1859, we find George H.
Auxer, Eli Cummings, and Dellinger operating in Marietta. A
versatile S. L. Dellinger, also of Marietta, was "photographer,
ferrotypist, and manufacturer of harness" in 1875. His business
was established in 1863, whether as saddler or photographer we
do not know.

10 Columbia Spy, March 27, 1852, June 19, 1852.



Sometime in the 1850's Jacob Stauffer, father of David
McNeely Stauffer, took daguerretype likenesses in connection with
his drug business in Mount Joy.

In 1860, R. J. M. Little, of Columbia, was "prepared to take
Ivorytypes, Photographs, Mezzotypes, Ambrotypes, Melanotypes
and Pictures on Canvas in the best style. . . . Likenesses
warranted." 11

Saylor and Hubley
B. Frank Saylor was born at Trappe, Pa., February 24, 1838.

When twenty years old, he repaired to Philadelphia to learn the
art of photography. In 1865, he came to Lancaster, taking charge
of the late Charles W. Eberman's gallery, which he purchased in
the next year. This studio was located a few doors west of the
Cooper House. In 1882, Saylor moved across the street to 42-44
West King Street.

Mr. Saylor married (1st) Emma, daughter of Dr. Emanuel
Greenwalt, pastor of Trinity Lutheran Church. His wife, being
in poor health, succumbed shortly, "a bride of a month." On
February 23, 1876, Mr. Saylor married (2d) Anna Catherine,
daughter of Emanuel Shober, proprietor of the Eagle Hotel, North
Queen and Orange streets. Mr. Saylor was an active officer of both
Trinity and Grace Lutheran churches.

John William Hubley (July 2, 1847-September 19, 1888)
worked with Saylor for seventeen years ; prior to that time he was
with Charles W. Eberman. When Mr. Saylor removed to the
south side of West King Street, Hubley retained the old studio
and operated it for five and a half years, until his death in 1888.
Like so many of the early photographers of Lancaster, Hubley
saw service in the Civil War. He served two enlistments, with
Company F of the 122d Regiment, 1862-1863, and with Company
B, of the famous 79th Regiment, 1864-1865, and followed General
William T. Sherman on the victorious March to the Sea. He was
a drummer boy of but fifteen years, and after the war he joined
Clemens' City Band and later the Iroquois. It was while playing
with the latter band in a political parade that he suffered a heart
attack, and was carried into the old Plow Tavern, where he
succumbed.

11 Columbia Spy, October 20, 1860.



His necrologist wrote: "Years ago he was one of the first
men to offer his services at entertainments for the benefit of the
soup house, at which the poor people of the city were fed. He
was a kind, big-hearted man." 12

The successor to John W. Hubley was Reinoehl Knipe, who
reopened the studio in February, 1889. We have one picture taken
by him, that of a dog of doubtful pedigree sitting sedately upon
a table.

For a time, back in the 1870's and the 1880's, all pictures, so
it seemed, taken of babies and young people, were posed either
at Rate's rock or upon Saylor's lounge. Many are the pictures
found at the present time, which were taken at these popular
studios.

When Dr. Benjamin Mishler had the ten-hour house built, the
local newspaper of August 1, 1873, states that "Mr. John F.
Reading, the well-known photographer, has been engaged to photo-
graph the structure once every hour during the stages of its
progression, and we understand that a set of these pictures is to
be presented by Mr. Mishler to each of the one hundred men en-
gaged in the work." 13

"Frederick A. Rote after learning how to take pictures went
into partnership with John F. Reading in the Sprecher building,
East King Street. In 1875 he bought out Good, Berner & Lant,
and carried on for some time.

"To the list of photographers above named may be added Mr.
Campion, who bought out John B. Rupley's gallery in 1865; Alex-
ander Whitney, who before the war had a gallery in a little log
house where the Schiller House Row stands, and Charles Nauman,
who ran Dellinger's gallery for a time.

Itinerant Photographers
"To these might be added a long list of itinerant tintypers

and canvassers, who came with their galleries on wheels and set
them up in vacant places, and having gleaned the town, silently
stole away."

Many are familiar with Mathew B. Brady's gallery on wheels
as he followed the fortunes of the Union Army in the field, and
gave us a pictorial history of the great conflict. One such wagon

12 Lancaster Intelligencer, Thursday, September 20, 1888.
13 From the Lancaster Daily Express.



was on sale in Lancaster County in 1866, according to the follow-
ing advertisement:

PHOTOGRAPHERS
A RARE CHANCE,

The undersigned offers at private sale a large PHOTO-
GRAPH WAGON, together with APPARATAS, CHEM-
ICALS, &C. Everything is in good order and ready to do
business. The wagon is as good as new. Those wishing to
follow a pleasant business will please call on the under-
signed, residing in New Holland, Lancaster County, Pa.

HENRY RAEZER. H

Daniel S. Von Neida, born December 23, 1844, son of Jacob
and Catherine Swartz Von Neida, attended public school at Adams-
town. On October 24, 1869, he was married to Sallie S. Zartman,
and began his career as a photographer, opening his first studio
in York. Later we find him traveling with his photographer's
wagon about Pennville (Elm), Brickerville, Adamstown, Durlach
and Schaefferstown, and having his outfit "set up," ready to
take likenesses of potential customers in those villages. In 1871,
he made his permanent abode at Ephrata, and six years later
started the publication of the Ephrata Review, the first paper in
the village. In 1881, he became proprietor of the famous Moun-
tain House.

Another itinerant, George W. Pinkerton, was born in Lan-
caster, January 23, 1846, the son of George and Elizabeth Pinker-
ton. He served in the Civil War in Company C, One Hundred
and Ninety-seventh Regiment. He engaged in photography about
1871 to 1877, spending part of the time about Lancaster and
adjoining counties. Mr. Pinkerton entered the postal service as
letter carrier on February 24, 1877, and served in that capacity
until 1907, with the exception of two four-year periods caused by
political changes. On March 1, 1907, he was promoted to super-
intendent of carriers, and on April 1, 1909, he became assistant
postmaster. He died January 8, 1919, survived by three sons:
Herbert W. and Lloyd, of Lancaster, and Nelson W., of Manheim.

Enterprising itinerant photographers in 1882 sought business
by taking pictures of class groups at the public schools. This,
some of the directors thought, violated School Rule 136, as fol-
lows: "No traveling teacher, singer, lecturer, pedlar or owner,
or agent of a school book or of an exhibition, shall be permitted

14 From the Lancaster Intelligencer, August 29, 1866.



to visit any of the schools in order to seek pupils or patronage,
without the express authority of the Board at one of its stated
meetings."

One director voiced his sentiments in the local newspaper in
these words:

"And yet, right in the face of this rule, we believe every
school in this city has been invaded within the last few days by
a man who was anxious to take the photographs of our teachers
and pupils, and who has thus far been permitted to do so, without
let or hindrance on the part of any one. Our teachers (the female
portion, we mean) are, so far as good looks are concerned, much
above the average; in fact, we are disposed to put on airs, and
are ready to declare that Lancaster has (taken in the aggregate)
the finest-looking set of female teachers (we leave the males out)
of any city of its size in the State. That they should have per-
mitted to enter their schools a man, whose purpose and object was
in express violation of the rules of the Board (to take likenesses) ,
does not greatly surprise us; but that our male teachers, whose
visages are not at all stunning, should have allowed such a flagrant
violation of the rules of the Board, does somewhat surprise us.
It is stated on the street that the City Superintendent gave this
man Stein (we believe that is his name) authority to visit the
schools for the purpose referred to. If he did, then he did what
no one has a right to do 'without the express authority of the
Board at one of its stated meetings.' When we want our children's
heads felt, their eyes examined, their corns cut and pictures taken,
we prefer to make our own selection of the operator.

(Signed)
A DIRECTOR." 15

Personally, we would be pleased that the rules of the Board
were violated if we now had copies of these school groups on hand.

About the turn of the century Lancaster votaries of the art
of photography organized the Lancaster Camera Club. Some of
the prominent members were William A. Heitshu, Ferd A. Demuth,
Redmond Conyngham, Frank Williamson, William S. Gleim, Wil-
liam D. Zell, Dr. W. H. Lowell, Dr. George R. Rohrer, Richard P.
McGrann, G. Howard Werntz, Charles A. Sauber and D. Walter

15 The Daily New Era, June 9, 1882.



Miesse. Their work was of a high grade, even though limited
by the old glass-plate type of camera, which invariably was used
upon a tripod, equipment now considered quite obsolete.

Latest Developments
There seems to be no end to the advancement and improve-

ment in the photographic field. The 20,000,000 or more amateur
photographers have been startled several times this year by an-
nouncements of a sensational nature. There is Edward H. Land,
who invented a camera or rather a process which develops and
prints each exposure on the spot in about a minute.

Then the Army Signal Corps has perfected a camera known
as "PH-518/PF," which will take pictures at the rate of one a
second or faster on rolls of seventy-millimeter film. Every opera-
tion is automatic, and the camera is "so rugged in construction
that it will function equally well in blistering heat and Arctic sub-
zero temperatures, and may be subjected to torrential rains—or
even put under water before using."

But with all the advancements in equipment, no less an
authority than Edward Streichen, now Director of Photography
at the Museum of Modern Art, in New York City, tells us that
we "have not yet exhausted the possibilities of a box camera."
And he further states that it isn't the camera or equipment that
counts but the man behind the camera.

Other Photographers Not Previously Noted
1854 Jacob Hoffman, tintypes, Strasburg, Pa.
1858 McCauley, 37 North Queen Street, Lancaster.
1859 Samuel Lodge, Columbia.

Aaron S. Kreiter, Litiz.
Giles Green, Rawlinsville.
Savery & Thompson, Rawlinsville.
Adam Hallacher, Rothsville.
Joseph Corns, Safe Harbor.

1865 S. A. Ensminger, of Manheim, photographs and ambrotypes. His old
camera was placed on sale this year.

1866 J. M. Jamison and C. H. Benson, 80 North Queen Street, next to Cad-
well House, Lancaster.

1868 P. G. Eberman, Sr., 26 West King Street, a few doors below Cooper's
Hotel (late Chas. W. Eberman).
P. G. Eberman, Jr., manager. B. Frank Saylor, operator.

E. Eberman, 28 East King Street.



1869 Jonathan Good, 80 North Queen Street, next door to CadWell House;
photographs and porcelain likenesses.

1873 Good and Berner Bros., 45 North Queen Street.

1883 William H. Inman, 43½ North Queen Street.

1884 Howard H. Betz and George H. Richards, 43½ North Queen Street,
opposite the new post office.

A. F. Bonine, 445 South Queen Street.
H. F. Brady and Co., 12 West Chestnut Street.

1887 Aller's; W. W. Amos, operator, 12 West King Street.
Harry A. Black, 24 West King Street.
L. C. Fowler, 12 West King Street, Cross Keys Building.

1890 Ammon M. Lease, 22 North Queen Street (Lease's White Elephant
Photograph Gallery).

Otto E. Weber, 106 North Queen Street (New York Gallery).
1898 Richard Apperly, 501 Love Lane (Fairview Avenue).

Morris B. Simenhoff, 24 West King Street.
Theodore F. Arban, 19 East King Street.
Solon Wonders, 19 East King Street.

1902 Jacob Krieder Andrews, Strasburg.
Fannie AndreWs (Jacob's sister), Strasburg.

Names more familiar to us and of later date are: Ella G. Ball, George
W. Killian, George Wolf, Fred Ernst, D. Walter Miesse, Samuel C. Pugh,
Carl A. Schlotzhauer, Theodore P. Seib, the Darmstaetters, William D.
Bowers, and John A. Fritz.

Photo Galleries on Historic Sites
in 1888

It may be noted as a curious fact that nearly all the photograph galleries
in Lancaster (in 1888) occupy historic sites.

The old Johnston skylight gallery, corner of North Queen and Orange
streets, Was once the home of George Bryan Porter, territorial governor of
Michigan.

The Hubley gallery, 45 West King Street, is the home in Which Dr. Wm.
B. Fahnestock and Prof. James Damant took the first daguerreotypes in
this city.

Wm. L. Gill's gallery, 19 East King Street, is in the building in which
for a time President James Buchanan lived.

B. Frank Saylor's gallery, 42-44 West King Street, Was the home for
many years of Colonel Reah Frazer, prominent lawyer and Democratic leader,
a contemporary of Buchanan and Stevens.

Rote's gallery, 106 North Queen Street, was once occupied by the Intel-
ligencer as a printing office, and for many years by the post office, Mary
Dickson, postmistress.

Fowler's gallery, 12 West King Street, occupied the site of the old Cross
Keys Hotel, Which was first licensed in 1730.



EXPLANATIONS AND NOTES

AMBROTYPE. A picture taken on a plate of prepared glass, in Which the lights
are represented in silver and the shades are produced by a dark back-
ground visible through the unsilvered portions of the glass.

CALOTYPE. A process invented by W. H. Fox Talbot Which employed paper
sensitized With silver iodide, which required to be developed after ex-
posure; the translucency of the paper, especially When waxed, made pos-
sible the multiplying of positives and led to the use of the glass plate.

COLLODION PROCESS. A process in which collodion is used as a vehicle for the
sensitive salts. In its original form (wet plate process), the negative
was prepared by coating a glass plate with collodion containing iodides
and bromides, immersing in a solution of silver nitrate, exposing imme-
diately, and developing with pyrogallic acid or ferrous sulphate. This
process yielded to the dry plate process, in Which an emulsion of the
sensitive salts in collodion is floWed over the plate and allowed to dry.
Gelatin is now generally used in this process in place of collodion.

DAGUERREOTYPE. Pictures produced on a silver plate, or a copper plate
covered with silver; the plate was rendered sensitive by the action of
iodine, or iodine and bromine, and, after exposure in the camera, the
latent image developed by the vapor of mercury.

FERROTYPE. A photographic picture taken on a thin sheet of enameled iron
by a collodion process.

MELANOTYPE. Collodion positives made upon thin plates of black or choco-
late enameled iron instead of glass. See Ferrotype.

PLATINOTYPE. A photographic process in Which -the positive is obtained by
a deposit of finely precipitated platinum in combination with iron salts.

STEREOGRAPH. Pictures in pairs for use in the stereoscope.

TALBOTYPE. See Calotype.

TINTYPE. See Ferrotype.
Daguerre's process Was first publicly announced in Paris, August 19, 1839.

The first picture required an exposure of one hour and tWelve minutes.

Frederic Eugene Ives perfected the half-tone or photo-engraving, which
was first produced commercially by a firm in Philadelphia in 1881.

In 1890 Mr. Ives developed the photochromoscope system of color photog-
raphy.

In 1894 George Eastman bought patent rights for improved packing of
the roll film, which could be removed from the camera in daylight. Previously,
the camera with the roll was sent to the factory for reloading.

Kodak cameras Were first introduced in 1888.

Earliest use in a daily neWspaper of a half-tone reproduction made direct-
ly from a photograph appeared in the New York Graphic for March 4, 1880.
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